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Kimberley is the Community Engagement 
Organizer at ArtRage Gallery. 

Kimberley McCoy

Everyone should have access to the arts. For 
too long the “art world” has put up barriers 
resulting in a belief that art is something 
beyond the reach and comprehension of 
everyday people. But in truth, we all have 
the ability to understand and appreciate 
art, especially when it speaks to social and 
political issues affecting our communities, 
our nation or our world. 

“Art, as an expression of values and 
intentions is the most powerful way to en-
gage any community.” (www.artischange.
com) Art for social change challenges the 
status quo, educates and informs to create 
awareness. It can inspire and empower a 
community to participate in new forms 
of social action. Creating accessible and 
inclusive spaces where a community (or 
many different communities) can come 
together to experience and appreciate art 
is one way that art can build community. 

Politicians and funders spend a good 
deal of time talking about the commu-
nity benefits of art, but 
by this they often mean 
economic development. A 
good deal of research has 
gone into measuring the 
arts’ economic impacts. 
For example, if a theater 
opens up that attracts large crowds, it is 
likely that nearby restaurants will notice 
increased patronage before and after 
shows. If the theater is really popular, new 
restaurants will begin to open. In the case 
of North Adams, MA, the opening of the 
Massachusetts Museum of Contempo-
rary Art (Mass MOCA) transformed the 
suffering post-industrial town into a hip 
destination with a slew of posh restaurants 
and bed and breakfasts. The revived town 
is now becoming a popular location for 
start-up tech companies. In these ways the  
arts have helped transform the economy 
of the community.

What politicians and funders too often 
ignore are the intrinsic benefits that the arts 
have on community. There is some attention 
placed on the personal or private values 
of art, such as one’s ability to be inspired 
or captivated, and receive pleasure. Art’s 

effects on people on an individual level 
can, in turn, go on to positively affect 
the community at large. For example, the 
arts can expand an individual’s capacity 
for empathy as they are exposed to new 

cultures or people who are very different 
from them. The more empathetic people 
are, the more likely we are to create a 
peaceful and just world. 

Art also provides community benefits 
such as the creation of social bonds and 
the expression of communal meaning. 
This has been the case over the past year 
at ArtRage. The exhibition, Marjory 

Wilkins: A Tender Record, Early Black 
and White Photographs conveyed what 
a whole community of people yearned to 
express.  In the last few days of the exhibi-
tion, ArtRage became a place where many 
former residents of Syracuse’s 15th ward 
found a common space to remember and 
validate their experiences as a group who 
were largely ignored when their neigh-
borhood was destroyed nearly 50 years 
ago. A common perception held by white 
Syracusans was that this largely African 
American neighborhood was an unsafe, 
run-down “ghetto.” Wilkins’ photographs 
show the truth: the 15th ward was a thriv-
ing neighborhood made up of families who 
cared about each other. Wilkins’ work has 
provided a voice for this community, and 
in doing so changed and enriched the way 
many will remember the neighborhood.

 Create Art: Build Community

Students from Dr. Weeks Elementary school on Hawley Ave. stand outside ArtRage in June at the 
unveiling of the World of Weeks Multicultural Celebration family photo display. The display, made 
up of family photos, student quotes and student photography, celebrates the community and 
honors the diversity of the Hawley-Green neighborhood.

Photo by Steve Orlando, Art Teacher. Dr. Weeks Elementary

“Artists to my mind are the real architects 
of change, and not the political legislators 
who implement change after the fact.”

- William S. Burroughs

  On the cover:
Power to the People 
Jacqueline Jong, 1968 

In May 1968 discontent with the conservative government of General Charles de Gaulle and the 
post WWII status quo in France spilled out of the universities and culminated in a mass social 
protest movement intent on bringing sweeping social and political change to France.  Poster art 
like that of Jacqueline Jong’s cover art reflected the spirit of protestors around the world in 1968.  
The smaller image became a globally-recognized symbol of the forces of government oppression 
the 68’ers were struggling against. Ultimately the student-worker-artist alliance in France and the 
ATELIER POPULAIRE (Popular Workshop), a group of college students meeting in the lithographic 
department of their university to produce protest posters, led to the downfall of the de Gaulle 
government and gradual cultural opening.
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Laurie is a professor of Visual Communica-
tions at Cazenovia College and a member of 
the Board of Directors at ArtRage Gallery.

Laurie Gilmore Selleck

Perhaps no phenomenon in human his-
tory has provoked greater outrage than 
war and perhaps no sector of the popu-
lation has suffered greater outrage than 
women who have sent their children 
off to battle. For generations, women  
artists have used their creativity as an outlet 
for the worry and sorrow they have felt at 
the hands of their children-soldiers and the 
governments that have put them in danger.  
Mothers have also used their art to oppose 
war, creating powerful visual imagery 
that gives voice to the mother’s pain as 
well as her soldier’s.  In these works, the 
soldier is seen not as a part of a powerful 
and dangerous war machine, but rather 
as an individual, vulnerable and damaged 
by war. The soldier is humanized, which 
lends credence to the need to end war for 
the good of humanity. 

Elizabeth Thompson was one such 
artist. She was a British painter, known 
for her ability to accurately depict soldiers’ 
uniforms, horses, and other elements of battle 
in impressive detail.  But her 1874 paint-
ing Calling the Roll after an Engagement, 
Crimea was one of the first that recorded 
the emotional pain and suffering soldiers 
undergo after battle.  It depicted a battle-
worn battalion that had suffered heavy 
casualties and was gathering to discover 
the extent of their losses.  The mounted of-
ficer in the painting had a “look on his face 
from which the sternness of command had 
faded, giving place to the grief with which 
he noted the ravage of battle in his ranks.” 
By giving voice to battle worn emotions, 
this painting became a sensation and made 
Thompson famous.  It was so moving that 
Red Cross founder Florence Nightingale 
called for a copy to be sent to her bedside 
when she was suffering from depression.  
Thompson (later, Lady Butler) was quoted 
as saying, “I never painted for the glory of 
war but to portray its pathos and human-
ism.” According to the Art Journal of 1898, 
“Butler has done for the soldier in art what 
Mr. Rudyard Kipling has done for him in 
literature. She has taken the individual, 
separated him, seen him close, and let the 
world see him.”  

Butler recognized the outrage of war 
and was able to portray it in her paintings, 
but Kathe Kollwitz, a German Expressionist 
painter, experienced personal loss during 
war. She expressed her own outrage and 
grief through art hoping that it would help 
end the carnage. “Where do all the women 
who have watched so carefully over the 
lives of their beloved ones get the hero-
ism to send them to face the cannon? I am 
afraid that this soaring of the spirit will 
be followed by the blackest despair and 
dejection. The task is to bear it not only 
during these few weeks, but for a long 
time—in dreary November as well, and 
also when spring comes again, in March, 
the month of young men who wanted to 
live and are dead.”

Kollwitz wrote these words just two 
months before her son was killed in WWI.  
She had spent her career documenting the 
human condition and now her condition 
was grief. After her son died, she turned 
her focus to using her artwork as a platform 
from which to oppose war.

In 1922, she embarked on a series of 
woodcuts called War, naming the indi-
vidual works Sacrifice, Volunteers, Parents, 
Widow 1, Widow 2, Mothers, and People.  
She used woodcut as her medium so that 
she could make more dramatic and less 
detailed expressions of war-time condi-
tions, thereby reinforcing the universality 
of the suffering of war and the ubiquitous 
outrage of the losses war brings. Six of the 
seven images in this series were a com-
mentary on war by the survivors, widows 

Women’s Art as Protest Against War

and parents, giving voice to traditionally 
underrepresented groups.

She also sculpted two figures that 
stand in the military cemetery in Essen, in 
Flanders, depicting a father and a mother 
called Mourning Parents.  Both figures, 
in their expressions and very physicality, 
exude sorrow and the suffering that comes 
with great loss.  Both appear beaten down 
by grief.  The mother has Kollwitz’s fea-
tures and the father resembles her husband. 

Calling the Roll after an Engagement, Crimea 
Elizabeth Thompson

The Widow 
Kathe Kollwitz
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EXPRESSIONS OF OUTRAGE 
The Power of Art in Social Protest

The free dictionary at www.thefreedictionary.com/ defines outrage as (1) a wantonly 
vicious or cruel act and (2) a profound indignation, anger, or hurt caused by such an 
act. Outrage in both of these forms has motivated countless advocates for peace and 
justice because outrage is, by definition, a response to the absence of these things. The 
expression of outrage by a social activist can take a variety of forms, perhaps none 
more poignant and historically long lasting than the visual image. 

It is undeniable that social movements have benefited greatly from the art that 
has motivated, inspired, and been associated with them. This can be said both of art 
created by artists for the purposes of social activism as well for personal reasons, and 
later adopted by social activists for its resonance to their cause. 

Included in these pages are examples of the activist art created for and with 
social movements. We do this to provide an historical context for the importance of 
the work we do.

Some Living American Women Artists
Mary Beth Edelson 
WACK! Art and the Feminist Revolution 
Photo by Brian Forrest

The National Museum of Women in the Arts featured this work of art in the “WACK! Art and the 
Feminist Revolution” exhibit. The painting recreates Leonardo da Vinci’s famous “Last Supper” but 
populates the table with prominent feminists of the day in place of Jesus and his disciples.  The 
result is a controversial work that provides harsh commentary on the way in which western culture 
and Christianity have subjugated women.

Helping Hands (Haiti)  
Sue Coe
2010 Woodcut on cream kitikata paper 
17½ x 14½ in. 
Photo Courtesy of Philagrafika

Coe considers herself a journalist who opts 
to use printed images instead of words to 
explore politics and social issues. “It comes 
back to that theme of power and control, 
who has it, and who does not and why? I am 
wary of telling people what to think; I do not 
like being told what to think. All my work is 
my own inquiry and despair for the state of 
the world, and joy in the making of art, and 
sharing that work with people, and getting 
their comments.” She has created work 
around such themes as prisons, animal rights, 
and apartheid. She believes that she can 
affect social change by bearing witness.

The Wall of Respect
In 1967, the same year that Aretha Franklin recorded her 
version of the song, “Respect”, a collective of artists that called 
themselves the Organization of Black American Culture (OBAC) 
painted The Wall of Respect. The initial theme of the mural was 
“Black Heroes” but the artists added to and changed the wall 
to depict current events in the struggle for civil rights. Some of 
the heroes depicted included Stokely Carmichael, Malcom X, 
Muhammad Ali, Jim Brown, Aretha Franklin, Ray Charles, Billie 
Holiday, Stevie Wonder, Gwendolyn Brooks, and W.E.B. DuBois.

Despite scrutiny and surveillance from law enforcement, the 
mural site became a community gathering place that fostered 
solidarity and a spirit of protest, helping to define the shape 
of public protest in Chicago and influencing the ongoing fight 
for racial equality being undertaken by African Americans and 
Chicanos.  In1971 fire damaged the building necessitating  
its demolition. 
http://www.blockmuseum.northwestern.edu/wallofrespect/main.htm

Sue Coe will speak at the ArtRage gallery 
on September 12th, 2010 from 2-4pm. 
A portrait of her is included in the 
exhibition, AMERICANS WHO TELL THE 
TRUTH, opening on September 11th.
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Keith Haring
At the height of his fame in 1989 and just one year before his death 
from AIDS, Haring attacked the prejudice surrounding the growing 
AIDS crisis with his painting Silence = Death, which features figures 
covering their eyes and ears and mouth.  

Soil Not Oil
Beehive Design Collective
The Beehive Design Collective is a non-profit, volunteer driven, political 
arts organization whose mission is to “cross pollinate the grassroots” 
through the creation of images as an effective medium for  
deconstructing and educating the public about complex  
geopolitical issues.

Most interesting is their methodology.  The bees create collaborative, 
hand-illustrated posters of dizzying intricacy which are patchwork 
“quilts” of personal stories related to them in their travels.  Their 
current project is the completion of a graphic trilogy depicting 
the effects of and resistance to globalization within the western 
hemisphere.  Their body of work is distributed as “anti-copyright”: 
individuals and organizations are encouraged to reproduce their 
graphics for non-profit use as a means of circulating information  
and awareness.

Ricardo Levins Morales
“The costs of environmental destruction are borne most heavily by the 
poor and the dark. Air, water, and people all need protection.” Morales 
was an artist in the Northland Poster Collective, which for thirty years 
was an activist art organization and business devoted to using art in 
support of organizing, education and movement building. 

Save This Right Hand, 1949
Rockwell Kent (1882–1970) 
color lithograph; 15½ x 11 in. 
The Eliot H. Stanley Collection, Portland, Maine 
Photographed by Harriet Wise 

 Eliot Stanley, who collected this poster, remarked: “The ‘right hand’ of 
the ILWU was in particular Harry Bridges. Kent’s poster is a model of 
the genre: strong metaphor, immediacy, clarity, simplicity, and gut-level 
communication—so graphic that it makes those who work with their 
hands wince.” 

Harry Bridges (1901-1990) was an influential Australian-American union 
leader in the International Longshore and Warehouse Union (ILWU), 
a longshore (dock) and warehouse workers’ union on the West Coast, 
Hawaii and Alaska which he helped form and led for over 40 years. 
As controversial as he was charismatic, he was prosecuted by the US 
government during the 1930s, 1940s and 1950s, and was convicted by 
a federal jury of having lied about his Communist Party membership. His 
conviction for perjury, which this poster addresses metaphorically, was 
eventually overturned by the U.S. Supreme Court in 1953. On  
the West Coast, Bridges still excites passions both for and against  
the labor movement.

 ArtRage will be collaborating with the Everson Museum  
on an exhibition of the Socio-political art of Rockwell Kent  
in September 2012.
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They are kneeling in the cemetery where 
Kollwitz’s son Peter is buried. 

In 1942, Kollwitz’s grandson Peter 
was killed in WWII. That same year she 
completed her last work, a lithograph 
in which she portrayed an image of a 
mother trying to shelter three boys from 
the incoming war. Its title was taken from 
a quote from Goethe, Seed Corn Must Not 
Be Ground Up.  

Twenty-five years later Lorraine Sch-
neider, a printmaker, mother of four children, 
and doctor’s wife, brought Thompson’s 
and Kollwitz’s outrage to a new genera-
tion when she decided to enter a miniature 
print show at Pratt Institute in New York.  
Work submitted could not be larger than 
four inches square.  It was 1967, and she 
was inspired by fear that one of her sons 
would be drafted for the Viet Nam War.  
She made what she called her “personal 
picket sign.”  “It had to say something, 
something logical, something irrefutable, 
and so true that no one in the world could 
say that it was not so,” she said.  She came 
up with the idea of a sunflower with the 
words “war is not healthy for children and 
other living things.”  Her daughter explains: 
“The flower was a very recognizable sym-
bol of hope in the days of despair and the 
childlike printing expressed the obvious 
truth dancing on the four branches, I think 
representing the four of us kids.”  

This image could have remained 
unknown had it not been for television 
producer Barbara Avedon. On February 
8, 1967 she called together a group of 
about fifteen women to discuss protesting 

the war.  They called themselves Another 
Mother for Peace, and adopted Schneider’s 
image to convey their beliefs to the world. 
These were professional women who 
had children and were outraged by the 
war and its carnage.  Another Mother for 
Peace became a non-profit, non-partisan 
association “dedicated to eliminating the 
use of war as a means of solving disputes 
among nations, people, and ideologies.”  

As evidence of the enduring strength of 
Schneider’s original image with its simple 
message, Gold Star mother Cindy Sheehan 
wore a necklace with Schneider’s design on 
her 2007 trip across the country to protest 
the Iraq War.

  Another artist who has commented 
on war for decades by attempting to bring 
the war into our living rooms is Martha 
Rosler. She has created montages from 
Life magazine photos using a similar meth-
odology to that of the German Dadaists, 
Hannah Hoch and John Heartfield. Her 
series, Bringing the War Home, created 
between 1967 and 1972, connects two 
very different sides of human experience, 
the Vietnam War and mainstream life in 
American living rooms and kitchens. She 
has said that she was frustrated with images 
on TV and in magazines that always made 
the war seem so far away, in a place we 
could never imagine. With drapes closed 
one would never have to face what was 
really going on. She brought images of 
war zone activities into the home setting 
to force the viewer to experience the shock 
and outrage of war in our daily lives.  We 
could no longer look away. She has rekindled 
her series in response to the Iraq War and 
created a new series called Bringing the 
War Home, 2004. The result is the same 
but the imagery is current, connecting the 
two wars.

The Faces of the Fallen exhibit is as 
poignant an expression of the outrage of 
war as the title suggests. Annette Polan, a 
female portrait artist in Washington, D.C., 
developed the project. It created 6x8” 
portraits for every soldier who has died 
in Iraq and Afghanistan. Retired Brigadier 
General Wilma Vaught was a friend of 
Polan’s and also the Women’s Memorial 
Foundation president.  She requested the 
Defense Department to ask each family to 
supply a photograph of their fallen service 
member and to give permission for a portrait 
to be painted.  Not one family declined.  
“When one artist deals with one soul you’re 

re-humanizing the fact that these people 
lost their lives,” said Dennis O’Neil, a 
printmaker involved in the Faces of the 
Fallen show.  The only restriction placed 
on the artists was the size of the work.  So 
there are pencil drawings, paintings, and 
other media and “each is as unique as the 
person it portrays.” “That was my whole 
reason for doing this, that people would 
stop and think about each and every one of 
them as an individual,” said Polan.  

Women’s Art / from page 3A

Cindy Sheehan 
http://www.noonewatching 
.com/archives/2007/11/88_ 
cindy_sheehan.html

War is not healthy for children and other 
living things. Lorraine Schneider 

Gladiators 
Martha Rosler.  
Photomontage. 2004.  
From the new series, Bringing the War Home: House Beautiful.

TO NEVER FORGET 
Faces of the Fallen

continued on next page 
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Ben Shahn’s “Passion of Sacco and Vanzetti,” 1967
Mosaic Mural 12x60’
Syracuse University
Ben Shahn’s Sacco and Vanzetti is an example of artwork created as protest. Sacco and Vanzetti 
were accused of murder, tried, found guilty, and sentenced to death. It is widely believed that 
they were really punished for their political views. Shahn considered them “modern day martyrs, 
dying for their political beliefs amid an atmosphere of fear, hatred, and intolerance.” In the mural 
Shahn included the following quote written by Bartolomeo Vanzetti shortly before his execution 
with Nicolo Sacco in 1927:

 “If it had not been for these thing, I might have live out my life talking at street 
corners to scorning men.

I might have die unmarked, unknown a failure. Now we are not a failure. This is our 
career and our triumph. Never in our full life could we hope to do such work for 
tolerance or justice, for man’s understanding of man as now we do by accident.

Our words, our lives, our pains nothing! The taking of our lives  - lives of a good 
shoemaker & a poor fish peddler – all!

That last moment belongs to us – that agony is our triumph.”

Create Art: Build Community / from page 2A

Expressions of Outrage / from page 5A

Women’s Art / from page 6A
 
In these examples, the battle is for 

peace, the battleground, art. Whether the 
artists’ approach was to portray its pathos 
and humanism, express personal grief, call 
for all mothers to unite, honor the fallen, 
or remind the public of the horrors, there 
is one common thread. Each of them hu-
manized the participants. They reminded 
us of the individual losses and the human 
toll and, more importantly, gave voice to 
those suffering as a result of war. In doing 
so, these artists and groups proved that a 
single image can make a difference in the 
fight against the ultimate outrage, war. 

As its name implies the ArtRage Gallery 
in Syracuse, NY also makes a difference by 
exhibiting art that challenges injustices.  It 
opened in 2008 with its mission to “exhibit 
progressive art that inspires resistance 
and promotes social awareness; supports 
social justice, challenges preconceptions 
and encourages cultural change. Each ex-
hibit is in collaboration with one or more 
community organizations in an effort to 
expand the traditional viewing audience, 
to offer support and become a catalyst for 
organized action among working people.” 

ArtRage exists to encourage people 
to see themselves and their struggles in a 
new way through art. It offers the oppor-
tunity to see those struggles from varied 
points of view with the goal of building a  
community consciousness culminating in a 
shared vision of a healthy, peaceful future. 

Check out www.artragegallery.org for a 
calendar of events and exhibitions, openings, 
movie showings, and community functions 
that are being held each week. 

  In a similar way, Images of Resistance: the Photographs of Ruth Putter and 
Mima Cataldo served to document and honor a community of people working for 
peace and social justice in Central New York over the last 40 years. The photographs 
spanned decades, and individuals within the photographs can now see themselves as 
part of a larger movement and feel a personal connection to those in other photographs. 

ArtRage is part of a larger movement for social change. ArtRage is in the unique 
position of being both a member of the arts community and a strong ally to the 
many local organizations working for social change. We bridge these two worlds 
and also act as a bridge between diverse communities working on many social is-
sues. ArtRage has become a space where people are educated about, inspired by 
and celebrate each other’s work.

Our vision for change is one that creates a community of open-minded, tolerant 
individuals with an appreciation for the inclusion of art in everyday life. We offer 
the community an experience that encourages the breakdown of boundaries so that 
people can see themselves in the work and then in one another. We exhibit art that 
cultivates critical thinking skills, leading viewers to question the power structures 
that exist in our society and to imagine other ways of life. That, we believe, is the 
seed of a movement for cultural and social change.
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ArtRage is a project of the CORA Foundation 
a 501(c)(3) not-for-profit organization

Art
Rage

artrageous art for peace & social justice

505 Hawley Ave. 
at N. Crouse

Syracuse, NY

GALLERY & STORE HOURS
W, Th, F:  2 - 7pm

Sat: 12 - 4pm

Visit our website
www.artragegallery.org

for exhibit & event schedules

CONTACT US!
315.218.5711     

info@artragegallery.org
PO Box 6865, Syracuse, NY 13217

ArtRage is a Th3 Member
OPEN 5-8pm

3rd Thursday of every month

        

    

The Norton Putter Gallery

2010-11 SEASON

AMERICANS WHO
TELL THE TRUTH

9/11 thru 10/23

TONTO REVISITED
11/6 thru 12/18

ALL POWER TO 
THE PEOPLE
1/8 thru 2/19

100 YEARS OF WOMEN 
ROCKIN’ THE WORLD

3/5 thru 4/23

CNY PRIDE FAMILIES
    4/30 thru 6/11

THE  ART OF AGING
6/18 thru 7/9


